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PURSUIT FOR PLEASURE 


“Hunting makes more people happy than anything 
Iknow. When people are happy together, I am quite 
certain that they build up something eternal, some- 
thing both beautiful and divine, which weakens the 
power of all evil things upon this life of men and 
women. 


— John Masefield 


HE above quotation from an essay by John Masefield the writer has 
BL eiken from the title page of Harry T. Peters’ Just Hunting. Of 
course, Mr. Masefield’s. essay and Mr. Peters’ book concerned them- 
selves only with hunting in the British sense, fox-hunting on horse- 
back with a pack of hounds, but the writer was struck with the appli- 
cability of the quotation to sport as a whole. When a group of the 
staff of the Museum decided to arrange an exhibition of Sport in 
American Art, inevitably one of the first questions to be answered was 
what is meant by sport. The word comes from the old French desporter 
meaning to catry away from, to get away from, and by association to 
abandon serious or painful pursuit in giving oneself to a pursuit for 
pleasure. The French took their word from the Latin disportare with 
the same meaning. The word 1s related, of course, to the verb disport 
in common English. The word ‘‘sport,’’ the Oxford Dictionary tells 
us, appears in English as early as the fifteenth century. It got lost in 
France, and modern French has borrowed the English noun, taken from 
the French verb, and “‘le sport’’ is an accepted word in French today, 
though it has a narrower range than the English word and to the 
English speaking sportsman smacks a little of Tartarin de Tarascon 
and his genial companions shooting their hunting caps flung in the air. 

In every case the word connotes something done for pleasure. When 
our pioneer forebears killed a deer or a turkey they probably enjoyed 
the process, but it was hardly a sport. It was a serious business de- 
signed to augment the food supply. Similarly, when the Indians 
hunted the bison on the western plains we should regard the procedure 
as business rather than sport, no matter how much the Indians enjoyed 
it. On the other hand, when the Aztec Montezeuma created a game 
preserve on an island in a lake near Mexico City, with a death penalty 
imposed on any but himself caught hunting therein, he obviously 
created it with an eye solely to sport. Sport must, therefore, involve 
something done for the delight in doing it without the necessity for 
doing it. 

It also involves something done with a degree of artificiality. Our 
pioneer forebears when they sought meat and fish used the most practi- 
cal means possible. Not so the sportsman of today. If he wants a deer 
he wants a buck, though its flesh is less pleasing than that of a doe. 
If he fishes for trout and is a good sportsman he shudders at the thought 
of using a live worm as a lure, though he well knows that the trout 
would prefer a worm to an artificial fly. If he expects trout weighing 
not more than two or three pounds he will use a very light leader. It 
would not occur to him to use a salmon leader which would insure the 
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safety of his tackle. Moreover he reduces the weight of his rod to two 
and one-half or three ounces, so as to make the landing of the fish 
more difficult and prolonged. He thus creates artificial difficulties for 
himself according to the conventions of the pastime and is quite 
unaware of any absurdity in so doing. Sport, therefore, is something 
done for the joy of it, according to rule. 

The rules vary enormously in importance and complication according 
to the period and the sport. Sports can be divided into two categories, 
interlapping to be sure but recognizable, which we might call the in- 
formal and the organized. Fishing, hunting (in the American sense), 
boating, swimming, skating, riding, and many others are informal 
sports, though when the sport of riding goes over into facing it be- 
comes organized. Football, baseball, polo, boxing, and many others 
clearly belong to the category of organized sports. The choice of 
adjectives may not be wholly happy but the general distinction is clear. 

An interesting fact brought out in assembling the material for exhi- 
bition was the emphasis on informal sport in Colonial and early 
Republican times and the swing toward organized sport beginning 
about the time of the Civil War, and increasing steadily ever since. 
This was probably inevitable since so many of the occupations of the 
pioneers such as hunting, fishing, and riding developed into sport. 
Horse racing developed what may be called an organized sport in 
Colonial times, but it grew from the inevitable tendency of two riders 
on two horses to race one another, with betting on the result soon 
added. Some organized sports, such as lacrosse, came from the Indians 
and should be regarded as organized even when practiced by them, but 
they hardly occupied a position of importance in White American sport 
until comparatively recent times. 

Another interesting point revealed by the material is the fact that 
the popularity of a sport does not necessarily mean its emphasis in art. 
Some sports universally popular, such as hunting and fishing, lend 
themselves gracefully to artistic treatment and are popular in American 
art early and late. Others immensely popular seem to have had little to 
offer to the artist. Probably the two most popular American sports, 
football and baseball, hardly appear at all. They do not compose on a 
canvas or a sheet of paper and the artists have passed them by. 

Many attists of a generation ago clearly grasped the idea of using 
sport as legitimate material for artistic expression rather than merely 
using their pens, pencils, and brushe: to illustrate the sport. Of these 
perhaps the most important were Homer, Eakins, Glackens, and 
Bellows. They were primarily the ones who produced sport in Ameri- 
can art in the truest artistic sense. Even here it is interesting to see how 
their approaches varied and when they were accurate and when not. 
Homer, with his passion for the woods and for wild life, inspired by 
the color of the forest, the light on the lakes, the exquisite curve of 
the caster’s line, and the beautiful motion of the leaping fish, pro- 
duced great works of art which his personal practice of the sport 
made wholly accurate. Similarly Eakins, devoted to rowing, rail 
shooting, and the like produced great pictures which were also great 
illustrations, and Bellows did the same with his prize fights. Bellows, 
however, intrigued by the color and movement of tennis, produced 
some great pictures of the sport, but one wonders if his Tennis at Newport 
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is an accurate reproduction of the scene. It need not be, since it is a 
great picture and one inspired by American sport. . kas 
I cannot too strongly emphasize, therefore, that this exhibition is 
literally of sport in American art and not an illustration of the history 
of American sport. In selecting the material if, for example, the 
Curators were confronted with choosing an indifferent picture of a 
great trotting horse and a fine picture of a less important trotter, the 
less important trotter won. Unless this is clearly understood, the 
exhibition would appear to have grave limitations. Our earliest paint- 
ing, West’s portrait of Thomas Mifflin, was painted in 1758-9. There 
is nothing earlier, though much is known about American sport in the 
first half of the eighteenth century and even in the seventeenth. It 
could be illustrated by such prints as appear in a book like Herbert 
Manchester’s Four Centuries of Sport in America, but the illustrations 
would not be works of art nor, strictly speaking, by American artists. 
Incidentally it is interesting to note that we begin in 1758 and then 
jump some seventy-five years for the next example. Copley, Stuart, 
and their group show no interest in sport. We have to go forward to 
Thomas Birch, about 1830, before sport really reappears in American art. 
The visitor will note a diversity between the prints and drawings on 
the one hand and the paintings on the other in the inclusion of con- 
temporary examples. Mr. Constable deliberately decided not to in- 
clude the work of younger contemporaries and to stop with artists who 
were established not later than the last World War. He felt, and I 
think correctly, that if the younger contemporaries were admitted and 
justice done them it would be impossible to do justice to the wealth of 
material offered from an earlier period. In the field of prints and draw- 
ings the amount of material was much smaller and much less important 
than in painting and were the younger contemporaries excluded the 
print exhibition would look like a glorification of Currier and Ives. 
At the same time Mr. Rossiter has been a little more liberal than Mr. 
Constable in interpreting what can legitimately be called a sport. 
These are matters on which individual opinions may properly differ. 
As Director of the Museum and the writer of this brief introduction, 
I should like to pay my acknowledgments to Mr. Constable and Mr. 
Rossiter for the work they have done in assembling and hanging the 
exhibition and quite as much to their indefatigable and competent 
assistants, Mrs. Haven Parker in the Department of Paintings and 
Miss Anna C. Hoyt in the Department of Prints and Drawings, who 
have helped in every way and especially in the preparation of the 
catalogue. 
_ As far as I know, this is the only exhibition that has ever been held 
devoted purely to sport in American art. It makes no pretense to being 
complete. Indeed, had we.been able to make it so, our galleries would 
have been insufficient to hold it. The visitor will find lacunae and per- 
haps lament the absence of some favorite that has been omitted. If, not 
asking too much, he wants to enjoy sport in American art, I think he 
will find enduring satisfaction. But remember the old Chinese Saying, 
One picture is worth a thousand words.’’ Let us to the pictures! 


G. H. Epcett, Director 
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PAINTINGS AND WATER COLORS 


AMERICAN SCHOOL XIX CENTURY 


. BOATHOUSE ON IRONDEQUOIT BAY, LAKE ONTARIO 
Oil on canvas. 18 x 24 in. 

Water sports in northern New York c. 1865. 

Repr: Life in America (Cat. Exh. Met. Mus. eee no. 244. 
Lent By A. Hyatrr Mayor 


. A TROTTING RACE, 1859 
Oil on canvas. 30 x 48 in. 

‘George M. Patchen, Brown Dick, and Miller’s Damsel in Their 
Splendid Trotting Contest for a Purse of $500, over the Union 
Course, L.I., July 7th, 1859.’’ (From Currier and Ives lith., repr: 
en Peters, Currier & Ives, 1929, II, Pl. 260). 


LENT BY ae T. Peters 


GEORGE BELLOWS, 1882-1925 


. STAG AT SHARKEY’S 

Oil on canvas. 3614 x 4814 in. Upper left: Geo. Bellows. 

Painted 1909. 

At Tom Sharkey’s Athletic Club, New York. 

Repr: Bellows, The Paintings of George Bellows, 1929, Pl. 20. Litho- 
graphed by the artist 1917. 


Lent By THE CLEVELAND Museum oF ART 


. POLO AT LAKEWOOD, NEW JERSEY 

Oil on canvas. 45 x 63 in. Lower left: George Bellows. 
Painted 1910. 

Repr: Bellows, The Paintings of George Bellows, 1929, Pl. 25. 


LENT BY THE Corkins GALLERY OF FINE hens 


. THE FISHERMAN PLATE I 
Oil on canvas. 30x 44 in. Lower right: Geo. Bellows. 

Painted 1917. 3 

Lent sy Mrs. Cuartes S. Payson 


. TENNIS TOURNAMENT 
Oil on canvas. 40x 42 in. Lower right: Geo. Bellows, E.S.B. 
Painted at Newport, Rhode Island, 1919. 


LENT BY FREpDeERIC S. ALLEN 


. TENNIS AT NEWPORT PLATE II 
Oil on canvas. 43 x 53 in. Lower center: Geo. Bellows. 

Painted at Newport, Rhode Island, March, 1920. 

Lent-By Mrs. GEorGE BELLOWS 


. RINGSIDE SEATS 

Oil on canvas. 59x65 in. At bottom: Geo. Bellows. 
Painted May, 1924. 

Repr: Bellows, The Paintings of George Bellows, 1929, Pl. 136. 


Lent By Mrs. GrorGE BELLOWS 
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rl. 
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14. 


5. 


16. 


MY, 


FRANK WESTON BENSON, b. 1862 


. PINTAILS DECOYING 


Oil on canvas. 3534 x 4334 in. Lower left: F. W. Benson ’23. 
Lent sy Dr. Freperick L. Jack 


THE POINTER 
Water color. . 14x 20 in. Lower left: F. W. Benson '23. 
Lent sy Mrs. Epwarp C. Storrow 


GAFFED SALMON 
Water color. 214x17%in. Lower left: F. W. Benson ’26. 
Lent By Mrs. Epwarp C. Storrow 


SALMON FISHING 
Oil on canvas. 3614 x 44144 in. Lower left: F. W. Benson ‘OT. 
Museum oF Fine Arts, Boston 


THE BLIND 
Water color. 19x 24in. Lower left: F. W. Benson ’28. 
LENT By THE Mitcu Gatieries, NEw York 


GEORGE CALEB BINGHAM, 1811-1879 


SHOOTING FOR THE BEEF PLATE II 
Oil on canvas. 334% x 49144 in. Lower left: G. C. Bingham 1850. 
Frontiersmen held shooting matches for beef. The winner re- 
ceived the best portion. 

Lent sy THe Brooktyn Museum 


FISHING ON THE MISSISSIPPI 

Oil on canvas. 29x 36 in. Lower left: G. C. Bingham. 

Painted 1851. 

Repr: Christ-Janer, Bingham, 1940, Pl. 5, no. 2. 

Lent By THE WiLi1AM RockHiLt NELsON GALuery, Kansas City, 
Missourt. 


THOMAS BIRCH, 1779-1851 


SKATING PLATE IV 
Oil on canvas. 20x30 in. Lower right: T. Barch. 

Painted c. 1830. 7 

Lent ANONYMOUSLY 


JAMES E. BUTTERSWORTH 


DEFENSE OF AMERICA’S CUP, 1870 

Oil on canvas. 32x 44in. Lower right: J. E. Buttersworth. 

The first English challenge for the cup. The winning American 
yacht, Magic, followed by three other American schooners, is seen 
rounding the Sandy Hook lightship on the homeward stretch. 
Repr: Life in America (Cat. Exh. Met. Mus. 1939), no. 243. 

Lent sy Lizutenant Cotoner Tuomas J. Watson, Jr. 


Eo} 


18. 


19. 


JOHN CARROLL, b. 1892 


THE CHAMPIONS (Wrestling) 

Oil on canvas. 74x 93in. Lower right: John Carroll. 
Repr: Pacific Art Review, 1,3 & 4, Winter, 1941-2, p. 6. 
LENT BY THE Frank K. M. Reun Gatiery, New Yorx 


GLENN O. COLEMAN, 1887-1932 


ANGELO’S PLACE (New York) 

Oil on canvas. 25144 x 3444 in. Lower right: Coleman. 

Painted 1929. The Italian billiard game, bagzica. 

Repr: Glassgold, Coleman, 1932, p. 26. 

LENT BY THE Museum or MoperRN ArT, New York. GIFT OF 
Mrs. Joun D. RocKEFELLER, JR. 


JOHANN MONGELS CULVERHOUSE, active 1859-1891 


20. 


21. 


ae 


23. 


SKATING ON THE WISSAHICKON, PENNSYLVANIA 
Oil on canvas. 21x 36in. Lower right: J]. M. Culverhouse 1875. 
Lent sy Victor D. Spark 


CHARLES DEAS, 1818-1867 


TURKEY SHOOT 

Oil on canvas. 25x 30in. Painted before 1836. . 
Turkey shoots were held in the autumn before Thanksgiving. 
Turkeys were the target, at so much a shot. Poor shots paid for 
the turkeys. The good ones carried them home. 

Repr: Life in America (Cat. Exh. Met. Mus. 1939), no. 125. 


LENT By PrRINcEss ALEXANDRE DE CARAMAN CHIMAY 


HENRI DELATTRE, active in America in the Fifties 


MAC AND ZACHARY TAYLOR 

Oil on canvas. 2734 x 4334 in. Lower left: Hz. Delattre 1850. 
“In the Great Contest at Hunting Park Course, Phila. July 18th 
1849 for the Championship of the Turf. Mac, Victorious . . . forg- 
ing on as steady and swift as the wind itself .. . shot clean ahead 
and triumphantly passing the ambitious Taylor at the fourth quar- 
ter, came home to the score in most gallant style full ninety feet 
in advance in 2 minutes 35 seconds.’’ Inscribed on lith. by N. 
Currier (repr: H. T. Peters, Currier & Ives, 1929, I, Pl. 15). 


LENT BY Harry |. PETERS 


FASHION, 1855 

Oil on canvas. 20144x25in. Lower right: Delattre, 1855. 

Foaled 1837, by Trustee-Bonnets o’Blue, by Sir Charles. One of 
the great race mares, winner of thirty-two of thirty-six starts. 
Repr: Hervey, Racing in America (Jockey Club, 1944), HU, p. 174. 


LENT By THE JocKEy CLtus, New Yorx 
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24. 


25. 


26. 


27. 


28. 


29. 


30. 


LECOMTE, 1856 

Oil on canvas. 20 x 2434 in. Lower left: H. Delattre 1856. 
Foaled 1850, by Boston-Reel, by Glencoe. The great rival of 
Lexington for the championship of the turf. 

Repr: Hervey, Racing in America (Jockey Club, 1944), II, p. 300. 
Lent By THE Jockey Ctus, New Yorx 


THOMAS EAKINS, 1844-1916 


MAX SCHMITT IN A SINGLE SCULL 


Oil on canvas. 32144 x 46144 in. On scull in mid-distance: 
Eakins 1871. 

Eakins’ boyhood friend, Max Schmitt, in his shell Josée on the 
Schuylkill River above Girard Avenue Bridge. Eakins himself is 
in the further shell. 

Repr: Goodrich, Eakins, 1933, Pl. 5. 


Lent By THE Metropo.titaN Museum oF Art, New York 


THE BIGLEN BROTHERS TURNING THE STAKE 


Oil on canvas. 4014 x 6044 in. On side of shell at left: Eakins 73. 
The professional oarsmen, Barney and John Biglen, racing on the 
Schuylkill River. In stakeboat left distance sits Eakins with arm 
upraised. 

Repr: Goodrich, Eakins, 1933, Pl. 8. 


Lent BY THE CLEVELAND Museum of ART 


JOHN BIGLEN IN A SINGLE SCULL PLATE V 


Oil on canvas. 2444 x16in. On back: Eakins 1874. 

Study in oil for the water color (no. 28). 

LENT By THE YALE UNiversiry Art GaLiLery, WHITNEY CoL- 
LECTIONS OF SPORTING ART 


JOHN BIGLEN IN A SINGLE SCULL 
Water color. 1634 x 23 in. Lower right: Thomas Eakins. 


Said to be a repetition of a water color (now lost) given to Gérdme. 


Repr: Eakins Memorial (Cat. Exh. Met. Mus. 1917), no. 4. 


Lent sy THe MetroporiraN Museum or Art, New Yorx 


HUNTING WITH A SETTER 
Oil on canvas. 9x1134 in. Painted c. 1874. 
Repr: Eakins Centennial (Cat. Exh. Knoedler, N. Y. 1944), Pl. 8. 


LENT By JosEPH Katz 


PUSHING FOR RAIL 


Oil on canvas. 13x 30in. Lower right: Eakins 74. 

Hunters are pushed in skiffs among the reeds until the birds take 
flight. Probably represents the New Jersey marshes near Fairton, 
the Delaware in the distance. 

Repr: Life tn America (Cat. Exh. Met. Mus. 1939), no. 242. 


Lent sy THe Metrroporitan Museum or Art, New York 
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34. 
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WHISTLING FOR PLOVER 


Water color. 1014x164 1in. Lower right: Eakins 74. 

The sport is now prohibited, as plover are protected by the game 
laws the.year round. Probably represents the New Jersey marshes, 
the Delaware in the distance. 

Repr: Brooklyn Museum Quarterly, April 1927, p. 40. 


LENT BY THE BROOKLYN MusEUM 


SAILING ON THE DELAWARE 

Oil on canvas. 311% x 4534 in. Lower right: To his friend William 
M. Chase. Eakins. Painted c. 1874. 

The sportsmen are probably Harry Young and Sam Helhower, 
acquaintances of Eakins. Eakins himself owned a sailboat, and 
would say: ‘‘I know of no prettier problem in perspective than to 
draw a yacht sailing... .”’ 

Repr: Goodrich, Eakins, 1933, Pl. 11. 


LENT BY THE PHILADELPHIA MusEuM OF ART 


BASEBALL PLAYERS PRACTICING PLATE VI 


Water color. 928¢x10%in. Near batter’s hand: Eakzns 75. 
LENT By THE Museum or Art, RuopeE IsLaNp ScHOOL OF DESIGN 


WILL SHUSTER AND BLACK MAN GOING SHOOTING 
Oil on canvas. 22x 30in. On post: Eakins 76. 
Repr: Eakins Centennial (Cat. Exh. Knoedler, N. Y. 1944), Pl. 13. 


LENT BY STEPHEN C. CLARK 


THE SWIMMING HOLE 

Oil on canvas. 27 x 36 in. Outer end of pier: Eakzns. 

Painted 1883. 

Eakins himself is swimming lower right, with his dog, the. red 
setter, Harry. 

Repr: Goodrich, Eakins, 1933, Pl. 28. 

LENT BY THE Fort WorTH ArT AssociIATION 


SALUTAT 

Oil on canvas. 4914x394 in. Lower right: Eakins 1898. 
Carved on frame: DEXTRA VICTRICE CONCLAMANTES 
SALVTAT. 

The boxer is Billy Smith. In the audience, Samuel Murray, David 
Wilson Jordan, and Clarence W. Cranmer. 

Repr: Goodrich, Eakins, 1933, Pl. 49. 


LENT BY THE ADDISON GALLERY, PHititips ACADEMY, ANDOVER 


BETWEEN ROUNDS : 

Oil on canvas. 5014 x 40in. Lower right: Eakins 99. ) 
The Arena at Broad and Cherry Streets, Philadelphia. The boxer 
is Billy Smith; the second, waving a towel, is Billy McCarney; 
bending over is Ellwood McCloskey, ‘“The Old War Horse’; timer 
Clarence Cranmer, newspaperman and friend of Eakins. 

Repr: Goodrich, Eakins, 1933, Pl. 50. 


LENT BY THE PHILADELPHIA MuseuM OF ART 
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Jo 


40. 


41, 


42. 


43. 


44. 


SETH EASTMAN, 1808-1875 


LACROSSE PLAYING AMONG THE SIOUX INDIANS 


Oil on canvas. 28x 401in. Lower right: Eastman. 1857. 

The artist was graduated from West Point and taught drawing 
there. While stationed with his regiment in the Northwest he 
became interested in Indian life. Lacrosse originated among the 
Indians. 

Lent py THE Corcoran GALLERY oF Art, WasHinctTon, D. C. 


JOHN WHETTEN EHNINGER, 1827-1889 


TURKEY SHOOT 


Oil on canvas. 25x 43¢in. Lower right: ]. W. Ehninger, N. A. 
Painted c. 1897. 7 

See note under no. 21. 

Lent ANONYMOUSLY 


LOUIS MICHEL EILSHEMIUS, 1864-1941 


FISHING, ADIRONDACKS 


Oil on canvas. 20x30 in. Lower left: Elshemus. 
Painted c. 1897. 

Repr: Schack, And He Sat among the Ashes, 1939, p. 139. 
Museum oF FINE Arts, BosTon 


CROQUET 


Oil on canvas. 1934 x 30 in. Lower right: Elshemus. 
Painted c. 1906. 
Repr: Schack, And He Sat among the Ashes, 1939, p. 138. 


LENT BY HERMAN SHULMAN 


ARTHUR BURDETT FROST, 1851-1928 
THE THIRTEENTH HOLE 


‘Gouache. 18x 26in. Lower left: A. B. Frost 1899. 


LENT BY THE MANNADos Booxsuop, New York 


WILLIAM JAMES GLACKENS, 1870-1938 


CENTRAL PARK, WINTER (Coasting) PLATE: VII 


Oil on canvas. 25x 30in. Lower right: W. Glackens. 
Painted c. 1905. : 
Lent By THe MetrroporitaN Museum or Art, New York 


SKATING, CENTRAL PARK 


Oil on canvas. 25x 30in. Lower right: W. Glackens. 
Painted 1905. 
Lent By Mrs. WittraAM J. GLACKENS 


aa) 
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46. 


47. 


48. 


49. 


50. 


51. 


52. 


33. 


ROLLER SKATING RINK 

Oil on canvas. 26x32 in. Lower left: W. Glackens. 
Painted 1906. 

Repr: The Eight (Cat. Exh. Brooklyn Museum 1943-4), p. 28. 


Lent By THE C. W. KrausHaarR ArT GALLERIES, New YorK 


LAWN TENNIS 
Oil on canvas. 2324 x 32in. Painted 1909. 
Lent sy Mrs. Wiii1amM J. GLACKENS 


SLEDDING, CENTRAL PARK 

Oil on canvas. 24x 32in. Lower right: W. Glackens. 
Painted 1912. 

Lent sy Mrs. WiitiraAm J. GLACKENS 


BATHING, ST. JEAN-DE-LUZ 

Oil on canvas. 24x 32in. Lower right: W. Glackens. 
Painted 1929. 

Lent sy Mrs. Witi1AM J. GLACKENS 


BATHERS IN A POOL 
Oil on canvas. 20 x 30 in. 
Lent By Mrs. Wiii1aM J. GLACKENS 


CHILDE HASSAM, 1859-1935 


MIXED FOURSOME 

Oil on canvas. 27x 441in. Lower left: Childe Hassam. 
Painted 1923. 

Links of the Maidstone County Club, East Hampton, L. I. 


LENT BY THE AMERICAN ACADEMY OF ARTS AND LETTERS, NEw YorxK 


THE TRAP AT THE FIFTEENTH 
Oil on canvas. 1634 x 2934 in. Lower right: C. H. 1923. 
Links of the Maidstone County Club, East Hampton, L. I. 


LENT BY THE AMERICAN ACADEMY OF ARTS AND Letters, New YorxkK 


J. N. HESS 


RAIL SHOOTING PLATE VIII 
Oil on panel. 194% x27in. Lower left: J. N. Hess '85. 

See note under no. 30. 

Lent By Victor D. Spark 


THOMAS HEWES HINCKLEY, 1813-1896 


SNIPE SHOOTING 

Oil on canvas. 22x30 in. Lower right: T. H. Hinckley, 1846. 
Inscribed on back: ‘‘Snipe Shooting on Fowl Meadow, Norfolk 
Co. Mass.”’ 

Lent spy Harry SHaw NewMan, Tue Oxp Print Sop, INc., New 
YORK 
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59. 
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Ge: 


WINSLOW HOMER, 1836-1910 


SKATING IN CENTRAL PARK 
Water color. 164 x 24% in. Painted 1860. 
Lithographed by J. H. Bufford, Boston, 1861. 


LENT BY THE City Art Museum oF SAINnt Louts 


PITCHING QUOITS PLATE IX 
Oil on canvas. 26x 534 in. Lower right: Winslow Homer N. Y. 
1865. 

A group of volunteers from New York in the uniform of the 
Hawkins Zouaves, in a camp of the Army of the Potomac, before 
the move to the Peninsula of Virginia under McClellan in 1862. 
LENT BY THE FocG Museum or Art, Harvarp UNIVERSITY 


CROQUET SCENE 
Oil on canvas. 16x 261n. Lower right: Winslow Homer ’ 66. 
Repr: Goodrich, Homer, 1944, Pl. 7. 


Lent By THE ArT INSTITUTE OF CHICAGO 


THE BRIDLE PATH, WHITE MOUNTAINS 


Oil on canvas. 24x 38in. Lower left: Homer N. A. 1868. 
Repr: Goodrich, Homer, 1944, Pl. 8. 


Lent By THE WHITNEY MuszuM or AMERICAN Art, New York 


GRACE HOOPS 

Oil on canvas. 2244x15%in. Lower right: Homer 1872. 

A game in which a hoop is thrown from one player to another by 
means of sticks. 

Repr: 25th Annual (Cat. Exh. Cincinnati Mus. 1918). 


Lent By Dr. AND Mrs. Erwin E. Ngetson 


SAILING THE CATBOAT 
Water color. 7% x 1334 in. 
Study for Breegzng Up (National Gallery of Art, Washington). 


LENT BY WILDENSTEIN AND COMPANY 


GUIDE CARRYING DEER 

Water color. 1334 x 1934 in. Upper right: To C. S. H. Jr. with 
compts of Winslow Homer Christmas 1891. Upper left: Sketch for the 
oil ptg. of this subject. 

Study for Huntsman and Dogs (Philadelphia Museum). 

Repr: Homer (Cat. Exh. Prouts Neck Assoc. 1936), p. 25. 


Lent By Mr. AND Mrs. CHaArzues F. Witi1AmMs’ FAMILY 


SUNRISE IN THE ADIRONDACKS (Fishing) 
Water color. 14x 21in. Lower right: Homer. Painted 1892. 
Lent By WituiaM F. C. Ewine 


LAKE ST. JOHN, QUEBEC 
Water color. 13144x 20% in. Lower left: Homer 1892 Lake St. 
John. 


Lent By Mrs. Francis W. Davis 


aoe 


63. 


64. 
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66. 


67. 


68. 


69. 


70. 


TROUT FISHING, LAKE ST. JOHN PLATE X 
Water color. 11x 1934 in. Lower left: Homer 1895. 
Museum oF Fine Arts, Boston 


OUANANICHE, LAKE ST. JOHN 

Water color. 1344x204 in. Lower left: W H ’97. 
Repr: Goodrich, Homer, 1944, Pl. 42. , 
Lent By Mrs. Hotuts Frencu . 


OUANANICHE FISHING 
Water color. 1314 x 2034 in. Lower left: W. H. 1897. Lake St. 
John P. Q. 


Musevum oF FINE Arts, Boston 


RIGHT AND LEFT (Duck Shooting) 
Oil on canvas. 28 x 48 in. Painted 1909. 
Repr: Goodrich, Homer, 1944, Pl. 62. 
Lent By Mrs. RANDAL MorGan 


CHARLES HOPKINSON, b. 1869 


RACING IN THE S CLASS 
Water color. 191% x 23% in. 
Lent sy Mrs. T. Russert SULLIVAN 


EDWARD HOPPER, b. 1882 


SIX-DAY BICYCLE RIDER 

Oil on canvas. 17x19in. Lower left: E. Hopper. Painted 1937. 
A member of one of the last French teams to win a bicycle race at 
Madison Square Garden, resting while his team mate is on the 
track. 

Repr: 54th Annual (Cat. Exh. Art Inst. of Chicago, 1943), Pl. VI. 


Lent By Mr. AND Mrs. ALBERT HAcKETT 


GROUND SWELL PLATE XI 


Oil on canvas. 36x50 in. Lower right: Edward Hopper. 
Painted 1939. 

Repr: Survey of American Painting (Cat. Exh. Carnegie Inst. 1940), 
PL, 2h; 

Lent By THE CorcoraAN GALLERY OF ArT, WasHINGTON, D. C. 


CHARLES S. HUMPHREYS 
THE TROTTER “‘JOHN HENRY,” 1856 


Oil on canvas. 2214 x 30 in. Across bottom: APPEARED, AT THE 
U.S. AGRICULTURAL FAIR, HELD AT WEST PHILA OCT’ 1ltu 
1856, AND CONTENDED FOR THE PREMIUM OF $200.00 1 MILE 
AND REPEAT BEATING RATLER, MONTREAL, AND ST. LAW- 
RENCE TIME 24314 AND 243. PAINTED BY CHAS. S. HUMPHREYS. 
Lent By E. J. Rousucx 
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75. 


76. 


WILLIAM MORRIS HUNT, 1824-1879 


THE BATHERS 
Oil on canvas. 24x16in. Lower left: W. M. H. 1877. 
Repr: Romantic Painting (Cat. Exh. Mus. of Mod. Art, 1944), p. 72. 


LENT BY THE WorcESTER ART MusEUM 


HENRY INMAN, 1801-1846 


MUMBLE-THE-PEG 

Oil on canvas. 24x19!%in. Lower right: Inman, 1842. 

A boy’s jackknife game, so called because the loser must pull out 
with his teeth a peg driven into the ground. 

Repr: Art Quarterly, II, 1940, opp. p. 358. 

Lent sy THE PENNsYLVANIA ACADEMY OF THE FINE Arts, PHILA- 
DELPHIA 


JOHN O'BRIEN INMAN, 1828-1896 


MOONLIGHT SKATING IN CENTRAL PARK 

Oil on canvas. 30x 48in. Lower right: J. O’B. Inman. 

Painted sometime after the completion of the terrace and fountain 
in 1873. 

Lent By Harry MacNerii Brann 


GEORGE INNESS, 1825-1896 


CROQUET, CONWAY, NEW HAMPSHIRE 


Oil on canvas. 20x 301in. . Lower left: G. Inness. 
Lent By THE Mitcu Gateries, New York 


GEORGE B. LUKS, 1867-1933 


THE WRESTLERS 


Oil on canvas. 48144 x 6614 in. Lower right: George Luks rgo5. 
Lent By THE C. W. KrausHaar Art GAtieriges, New York 


ALFRED JACOB MILLER, 1810-1874 


SCENE AT RENDEZVOUS 


Water color. 9x 15% in. : 

In 1837-8 Miller went as artist with Captain William Drummond 
Stewart’s Expedition to the Rocky Mountains. In his journal he 
says: ‘‘. . . In the middle distance a race is being run, the horses in 
all cases running a direct line and never in a circle as with us... 
Ball playing with bandys, and other games, are largely indulged in, 


~ and the Company makes it a point to encourage the Indians in these 


sports to divert their minds from mischief. . .”’ 
Lent By THe Watters ART GALLERY, BALTIMORE 


F 17. 
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81. 


82. 


83. 


RENDEZVOUS 

Water color. 814 x 143g in. Lower left: A. J. M. 
Indians swimming and diving. 

Lent sy THe Watters Art GALutery, BALTIMORE 


WILLIAM SIDNEY MOUNT, 1807-1868 


EEL-SPEARING AT SETAUKET 

Oil on canvas. 29x 36in. Lower right: Wm. S. Mount 1845. 
The boy was the father of Judge Selah B. Strong (until recently 
owner of the picture), and the negress the last slave owned by his 
family. Ina letter dated Nov. 17, 1847, the painter says: ‘‘To those 
wishing exercise for their health the spearing of fish has the ad- 
vantage over all others...’ 

Repr: Life an America (Cat. Exh. Met. Mus. 1939), no. 109. 

Lent sy THE New York Srate Historicat Association Museum, 
CoopERSTOWN 


JOHANNES ADAM SIMON OERTEL, 1823-1909 


WOODRUFF STABLES, JEROME AVENUE, THE BRONX 
Oiloncanvas. 2414 x 39%in. Lower left: J. A. Ocrtel. Dez 186r. 
The Woodruff Stables were a favorite resort of the trotting fra- 
ternity. Commodore Vanderbilt is said to be driving the carriage 
on the left. 

LeNT By THE MuseuM OF THE City or New York 


MAURICE B. PRENDERGAST, 1859-1924 


BRIDLE PATH, CENTRAL PARK 
Water color. 1424 x 2134 in. Lower left: Maurice B. Prendergast 
The Bridle Path Central Park New York 1902. 


LENT By THE WuITNEY Museum or AMERICAN Art, New York 


YACHT RACE 

Water color. 1344 x 20%4 in. Lower left: Prendergast. 
Repr: American Magazine of Art, June 1932, p. 426. 
Lent By THe Art INsTITUTE OF CHICAGO 


WILLIAM RANNEY, 1813-1857 


DUCK SHOOTING 

Oil on canvas. 30x 40in. Lower right: W. Ranney 1850. 
Lesser scaup and green-winged teal. 

Lent By THE Corcoran GALLERY oF Art, WasHINGTON, D. C. 


EDWARD P. SANGUINETTI 
Active New York, 1875-1882 


GREAT METROPOLITAN STAKES, JEROME PARK, N.Y.,1881 
Oil on canvas. 30x 48in. Lower right:.Ed. P. Sanguinetti. 
Lithographed by Goupil & Cie. 1881. 


LENT By THE RACQUET AND TENNIs CLuB, NEw Yorx 
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EVERETT SHINN, b. 1876 


HOBOKEN, SKATERS 
Pastel. 1934 x26in. Lower right: E. Shinn. Painted 1905. 
LENT BY THE ARTIST 


JOHN SLOAN, b. 1871 
EL GALLO, SANTA DOMINGO PUEBLO 


Oil on canvas. 26x 35in. Lower left: John Sloan. 


Painted in Santa Fé, New Mexico, 1922. The aftist says: “‘I was a 
spectator of this game . . . About 40 horsemen took part. A living 
rooster was hung ignominiously by the legs from a rope between 
two sapling poles each supported by a young Indian. The con- 
testants, all mounted, deploy in a great oval, riding around and 
between the poles at high speed. Each leaps for the flapping 
chicken as he rides . . . trying to seize the fowl. The pole holders 
jerk the poles to make the feat more difficult. When a rider suc- 
ceeds in clutching the ‘‘gallo’’ he starts a wild dash for the village 
streets, or the hills, followed by the rest of the horsemen .. . If 
not caught before the bell on the church is struck, he retains what's 
left of the bitd....°. 

Repr: Sloan, The Gist of Art, 1939, p. 270. 


LENT BY THE ARTIST 


ARTHUR FITZWILLIAM TAIT, 1819-1905 


DUCK SHOOTING PLATE XII 


Oil on canvas. 3014 x 44in. Lower right: A. F. Tait N. Y. 1853. 
‘Tere we see the two Clark brothers, who were noted, not only for 
their resemblance to each other, but as prominent Tammany poli- 
ticians of the day.”’ CF. J. Peters, Sporting Prints by Currier & Ives, 
1930, speaking of the lithograph ‘“‘Wild Duck Shooting. A Good 
Day’s Sport’’ by N. Currier after the painting. ) 

Lent By Carrot S. Tyson 


87. TROUT FISHING ON CHATEAUGAY LAKE, NEW YORK 


88. 


Oil on canvas. 29x 36in. Lower right: A. F. Tait N. Y. 1854. 
Probably represents Thomas Barbour, the grandfather of the pres- 
ent owner, and a friend of the artist. See No. 121 in this exhibition. 
Lent By F. K. Barsour 


CATCHING A TROUT 


Oiloncanvas. 3014x 44%in. Lower left: A. F. Tait. N.Y. 1854. 
A lithograph with sub-title ‘We Hab you now, Sar”’ by N. Currier 
after this painting is illustrated in H. T. Peters, Currier & Ives, 1931, 
II, Pl. 319. Mr. Peters suggests that the scene is a private estate 
neat old Brooklyn, N. Y., and that the owner, who appearsat left, 
is possibly the sportswriter Frank Forester, while the fisherman at 
right is one of the Clark Brothers. See No. 86 in this exhibition. 
Lent sy Mr. anp Mrs. Davip WaGsTAFF 


[ 19 | 


89. 


90, 


ok 


O25 


93. 


94. 


35. 


96. 


EDWARD TROYE, 1808-1874 


MONMOUTH ECLIPSE, 1834 

Oil on canvas. 23144 x29l4. Lower right: E. Troye July 1834. 
Foaled 1826 at Holmdel, Monmouth County, N. J., by American 
Eclipse-Honesty, by Expedition. 


Lent spy Harry T. Peters 


REEL, 1851 | 

Oil on canvas. 22 x29in. Lower left: E. Troye. 

Foaled 1838, by Glencod-Gallopade, by Catton. The champion of 
the southwest was the dam of Lecomte. Her last foal was War 
Dance. She was one of the greatest race and brood mares ever 
produced in America. 

Lent spy THE Jockey Crus, New York 


SELF-PORTRAIT, 1852 PLATE XIII 
Oiloncanvas. 38 x 54% in. Lower right: Edward Troye Oct. 1852. 
Troye spent the middle and later part of his life with his two chief 
patrons in Kentucky, continuously associated with horses. He 
visited Arabia with one patron. 

Lent By THE YALE UNIverstry ArT GALLERY, WHITNEY COL- 
LECTIONS OF SPORTING ART 


ROXANA AND HER COLT, 1866 & 1867 

Oil on canvas. 274% x 35%in. Lower left: E. Troye 1866 & 1867. 
Foaled 1853, by Imp. Chesterfield-Levia, by Tranby. Foal is 
Blarney Stone 1866, by Rhynodyne. 

Lent By THE Jockey CLtus, New York 


BENJAMIN WEST, 1738-1820 


THOMAS MIFFLIN, 1744-1800 

Oil on canvas. 51% x 38% in. 

Painted 1758-9, as a boy with his fowling piece. He later became 
the first Governor of Pennsylvania after the Revolution. 

Repr: Sawitsky, ‘Benjamin West,’’ Penn. Mag. of Hist. & Biog., 
Oct. 1938, No. 21. 


Lent sy THe Hisroricau Society oF PENNsYLVANIA, PHILADELPHIA 


MAHONRI M. YOUNG, b. 1877 


MINUTE TO REST 
Pastel. 1844 x 1624in. Lowerright: Mahonri. Painted 1936. 
LENT By THE C. W. KrausHaaR ArT GALLERIES, New YORK 


TWO MEN BOXING 
Pastel. 124 x14%in. Lowerright: Mahonri. Painted 1936. 
Lent By THE C. W. KrausHaar Art GAtiertes, New York 


HARNESS RACES, DANBURY FAIR, CONNECTICUT 

PLATE XIV 
Oil on canvas. 47 x 7934 in. Lower left: Mahonri 1937. | 
Lent By THE C. W. KrausHaar ART GALLERIES, NEw YorK 
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PRINTS AND DRAWINGS 


JOHN TAYLOR ARMS, contemporary 


. “MAN-O’-WAR.”’ 1921 
Aquatint, printed in color, after F. B. Voss. 
Lent sy M. KNoepier & Co., INc., New Yorx 


PEGGY BACON, contemporary 


CONGENIAL SCENE (Ping-pong). 1929 
Dry-point. 


Lent spy THe Weyue GALutery, New Yorx 


GIFFORD BEAL, contemporary 


MAN FISHING 
Dry-point. 


Museum oF FINE Arts, Boston 


GEORGE BELLOWS, 1882-1925 


STAG AT SHARKEY’S. 1917 

Lithograph. 

This impression was reserved by the artist for the printer, Edward 
Krause. 

Lent ANONYMOUSLY 


FRANK WESTON BENSON, b. 1862 


DUCK HUNTER. 1914 
Etching. Paff 27. 


Museum oF FINE Arts, Boston 


BLEISCHWITZ, c. 1875 


SALVELINUS FONTINALIS (Brook trout) 


Lithograph, printed in color, after Thomas S. Steele. 

Repr: C. E. Goodspeed, Angling in America, Boston, 1939, opp. p. 
214. 

Lent By GoopsPEED’s Book SHop, Boston | 


EDWARD BOREIN, contemporary 


THE BUCKING BRONCO 
Etching. 


Museum oF FINE Arts, Boston 
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107. 


108. 


109. 


110. 


111. 


kt2. 


GEORGE CATLIN, 1796-1872 


BALL PLAY 

No. 23, North American Indian Portfolio, 1844. An Indian game 
resembling lacrosse. Members of one team were painted with 
white clay. The women wagered household goods and were per- 
mitted to incite their husbands with whips. 

Lithograph by McGahey, with printed tint and hand, coloring. 


LENT By GoopsPEED’s Book SHop, Boston 


HOWARD COOK, contemporary 


AIRPLANE. 1931 
W ood-engraving. 


Museum of Fine Arts, Boston 


NATHANIEL CURRIER, 1818-1888 


Lithographs, frequently with printed tint; hand colored. 

See Harry T. Peters, Currier & Ives, New York, 1929, 2 v. (with 
check-list of prints); Fred]. Peters, Sporting Prints by Currier &S 
Ives, New York, 1930. 


JUNO. c. 1850 

Repr: F. J. Peters, No. 331. CH. T. Peters, check-list, 3171) 
Publication line and address together below title. 

Museum oF FINE Arts, Boston 


SANCHO. c. 1850 
After Fairland, from a painting by Benjamin Marshall. Com- 
panion print to JUNO. (Peters 3193 A) 


Museum oF FINE Arts, Boston 


LONG ISLAND SERIES OF GAME BIRD SHOOTING PRINTS 
108-114. After F. F. Palmer. 1852. 
Repr: F. J. Peters, Nos. 232, 233 (second state), 234-237, 239. 


Museum oF FINE Arts, Boston 


SNIPE SHOOTING 
(Peters 3341, first state) 


WOODCOCK SHOOTING 
(Peters 3359, first state) 


QUAIL SHOOTING 
(Peters 3332) 


WILD DUCK SHOOTING 
The two men are believed to be Fanny Palmer’s husband and son. 
(Peters 3352) 


RAIL SHOOTING. On the Delaware. 
Without definition of clouds in the sky. (Peters 3336) 
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122; 


123; 


PARTRIDGE SHOOTING 
(Peters 3324) 
The same year, this was enlarged and changed to the following: 


MORNING IN THE WOODS 
Later state of Peters 3324; birds removed. 
(Peters 3320) 


PARTRIDGE SHOOTING. 1865 

By Currier & Ives. Sometimes included in the LONG ISLAND 
SERIES when Peters 3324 is missing. 

Repr: F. J. Peters, No. 238. (Peters 3327) 

Museum oF Fine Arts, Boston 


THE ROAD, WINTER. 1853 
Portraits of Mr. and Mrs. N. Currier. O. Knirsch lith. 
Repr: H. T. Peters, Vol. I, Pl. 94. (Peters 2473) 
Museum oF Fine Arts, Boston 


REGATTA OF THE N. Y. YACHT CLUB. June Ist, 1854 
Rounding the southwest spit. 

Drawn by C. Parsons. (Peters 1467) 

Museum oF Fine Arts, Boston 


REGATTA OF THEN. Y. YACHT CLUB, June Ist, 1854 
Coming in; rounding the stake boat. 

Drawn by C. Parsons after F. C. Butterworth. (Peters 1466) 
Museum oF FINng Arts, Boston 


ON A POINT. 1855 
F. Palmer del. 
Repr: F.. J. Pecets, No. 335. -€Peters.3322) 


Museum oF Fine Arts, Boston 


AMERICAN WINTER SPORTS. 1855 

Deer shooting *‘on the Shattagee,’’ (Northern New York). 
Painted and drawn on stone by Louis Maurer. 

Repr: F. J. Peters, No. 310. (Peters 3265) 

Museum oF FINE Arts, Boston 


AMERICAN WINTER SPORTS. 1856 

Trout fishing “‘on Chateaugay Lake.”’ 

After A. F. Tait. See No. 87 in this exhibition. 
Repr: F. J. Peters, No. 189. (Peters 3222, first state) 
Museum oF FINE Arts, Boston 


CAMPING OUT. ‘Some of the right sort.’’ 1856 

On Indian Lake in the Adirondacks. Maurer del. 

Repr: F. J. Peters, No. 274; C. E. Goodspeed, Angling in America 
Boston, 1939, opp. p. 188. (Peters 3272, first state) 

Museum of FINE Arts, Boston 


AMERICAN FOREST SCENE. Maple sugaring. 1856 


2 


Aver AOE Tait. 


Kept: 1. F. Peters, Vol. U1, Pl. 151.°CPeters' 2312) 


Museum oF FINE Arts, Boston 
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127. 


128. 


129: 


130. 


131. 


132. 


THE CARES OF A FAMILY. 1856 
Painted by A. F. Tait. 

Repr: F. J. Peters, No. 214. (Peters 3151) 
Museum oF Fringe Arts, Boston 


CURRIER & IVES 


James M. Ives (1824-1895) became a member of 
the firm in 1857. Lithographs, frequently 
with printed tint; hand colored. 


125-129. AMERICAN FIELD SPORTS. 1857 
Painted by A. F. Tait. On stone by Ch. Parsons. 
Repr: F. J. Peters, Nos. 245, 244, 243, 246. 
Museum oF FINE Arts, Boston 


ON A POINT 
(Peters 3261 ) 


ON A POINT 
(Peters 3261). A different sky, with slant of clouds from upper 
right to lower left, at left. 


FLUSH’D 
(Peters 3260) 


A CHANCE FOR BOTH BARRELS 
(Peters 3274, later state of Peters 3259) The earlier state is illus- 
trated in F. J. Peters, No. 234. 


RETRIEVING 
(Peters 3262) 


A RISING FAMILY. 1857 
Painted by A. F. Tait. 
Repr: F. J. Peters, No. 217. (Peters 3191) 


Museum oF FINE Arts, Boston 


A FAMILY OF WOODCOCK. c. 1857 (Without inscriptions) 
Attributed to Currier & Ives. Probably after Tait, with back- 
ground by Hart. 

Compare with A RISING FAMILY, above. 

H. T. Peters, America on Stone, N. Y., 1931, p. 77; repr: Pl. I. 


Museum oF Fine Arts, Boston 


A FAMILY OF QUAIL. c. 1857 (Without inscriptions) 
Attributed to Currier & Ives. Probably after Tait, with back- 
ground by Hart. 

Compare with the Currier & Ives lithograph after Tait, 1856, 
THE CARES OF A FAMILY. 

H. T. Peters, America on Stone, p. 77; tepr: American Art Asso- 
ciation Cat. 3848, May 7-9, 1930, No. 382. 

Museum oF Fringe Arts, Boston 
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136. 


137. 


138. 


139. 


140. 


OUT FOR A DAY’S SHOOTING. Off for the woods. 1859 
After L. Maurer. 

Dated 1869 by both H. T. and F.J. Peters. The latter notes: ‘‘This 
print is from the same stone as No. 276, ‘Life in the Country.’ 
The stone was changed by eliminating one of the dogs and the 
vehicle was enlarged with an added seat...’’ The Museum’s 
impression is dated 1859, like ‘‘Life in the Country.”’ 

Repr: H. T. Peters, Vol. II, Pl. 261; F. J. Peters, No. 277. (Peters 
3323) 


Museum oF Fine Arts, Boston 


HUSKING. 1861 


Painted by Eastman Johnson, 1860. On stone by C. Severin. 
Repr: H. T. Peters, Vol. II, Pl. 143. (Peters 2392) 
Museum or Fine Arts, Boston 


BROOK TROUT FISHING. ‘‘An anxious moment.’’ 1862 


Painted by A. F. Tait. On stone by Ch. Parsons. 
Repr: F. J. Peters, No. 177. (Peters 3229) 
MusrEum oF FINE Arts, Boston 


PIGEON SHOOTING. ‘‘Playing the decoy.”’ 1862 


Said to be a portrait of Frank Forester CH. W. Herbert). 
Painted by A. F. Tait. 

Repr: H. T. Peters, Vol. H, Pl. 160. (Peters 3330) 
Museum oF FINE Arts, Boston 


THE HOME OF THE DEER. Morning in the Adirondacks. 1862 


Painted by A. F. Tait. On stone by C. Parsons. 
Repr: H. T. Peters, Vol. II, Pl. 263; F. J. Peters, No. 293. (Peters 
3165) 


Museum oF FINE Arts, Boston 


CENTRAL PARK, WINTER. The skating pond. 1862 


Drawn by C. Parsons, after L.W.A. (Lyman W. Atwater). 
Repr: H. T. Peters, Vol. I, Pl. 74. (Peters 4039) 


LENT BY CHARLES E. CotTrinG 


AMERICAN HUNTING SCENES. ‘‘An early start.’’ 1863 


Painted by A. F. Tait (the man calling). 
Repr: F. J. Peters, No. 275. (Peters 3264) 
Museum oF FINE Arts, Boston 


AMERICAN HUNTING SCENES. ‘‘A good chance.’’ 1863 


Companion to “An early start.”’ 

Painted by A. F. Tait (the man at the paddle). 
Repr: F. J. Peters, No. 309. (Peters 3263, first state) 
Museum oF Fine Arts, Boston 
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145. 


146. 


147 


148. 


149. 


CAMPING IN THE WOODS. ‘Laying off.’’ 1863 

On Long Lake, in the Adirondacks. 

Painted by A. F. Tait. 

Repr: F. J. Peters, No. 273 (and frontispiece). .(Peters 3271) 
Museum or Fine Arts, Boston 

THE CELEBRATED HORSE DEXTER, ‘‘THE KING OF THE 
TURF”’ in his great match against time, Oct. 10th 1865. __ 
Drawn by John Cameron. 

Repr: H. T. Peters, Vol. I, Pl. 78, with more lines of text. (Peters 
3441) 


Museum oF Fine Arts, Boston 


THE AMERICAN NATIONAL GAME OF BASE BALL, 1866 
Grand match for the championship at the Elysian Fields, Ho- 
boken, N. J. 

By 1858 there were sixteen baseball clubs in New York and vi- 
cinity. Important early matches were held at the Elysian Fields. 
Repr: H. T. Peters, Vol. II, Pl. 213; F. J. Peters, No. 369. (Peters 
3214) 


LENT By THE NatTronaL Museum or BasE Batt, CooperstOowN 


JAMES HAMMILL, AND WALTER BROWN, IN THEIR 
GREAT FIVE MILE ROWING MATCH FOR $4000 & THE 
CHAMPIONSHIP OF AMERICA At Newburg Bay, Hudson 
River, N. Y., Sept. 9th, 1867: 

Repr: F. J. Peters, No. 370. (Peters 3366) 


Lent By K—eNNeEpy & Company, New York 


THE PIONEER’S HOME. On the western frontier. 1867 
F. F. Palmer del. (Peters 1564) 


Museum oF Finge Arts, Boston 


HOME FROM THE WOODS. The successful sportsmen. 1867 
Repr: F. J. Peters, No. 289. (Peters 3297) 


Museum oF Fine Arts, Boston 


SNOWED UP. Ruffed grouse in winter. 1867 

After Tait. 

Repr: H. T. Peters, Vol. I, Pl. 90; F. J. Peters, No. 211. (Peters 
3196) 


Museum oF Fine Arts, Boston 


‘‘A SPILL OUT’’ ON THE SNOW. 1870 
(Peters 496 A) 
Museum oF Fine Arts, Boston 


THE YACHT SQUADRON AT NEWPORT. 1872. PLATE XV 
Printed in color. (Peters 1481) 

The Boston Yacht Club was founded in 1835, and the New York 
Yacht Club in 1844. The first race for the British cup was won 
by the ‘‘America’’ in 1851. 

Museum oF Fine Arts, Boston 


[ 26 ] 


151. 


152. 


153. 


154. 


155. 


156. 


PETER S. DUVAL, Steam Lith. Press, Philadelphia 
150. 


TAMANY FISH HOUSE. On the Pea Shore, R. Delaware. ¢.1852 
Lithograph printed in color. Drawn by Thomas S. Scott. 
Tammanend, or Tammany, was a chief of the Lenape Indians, and 
noted for his wisdom, benevolence, and love of liberty. In con- 
trast to the royalist societies bearing the names of St. Andrew, 
St. George, and St. David, patriot Pennsylvanians chose Tam- 
many for their patron saint. 

Repr: H. T. Peters, America on Stone, Pl. 44; C. E. Goodspeed, 
Angling in America, Boston, 1939, opp. p. 102. 


LENT BY THE New ENGLAND Historicat Art Socizty, Boston 


ENDICOTT & CO., New York, 1852-1886 


COLONEL KANE’S COACH, THE ““TALLY-HO.”’ 1876 
Lithograph in color. This coach, now the property of the 
Museum of the City of New York, introduced the sport of coach- 
ing for pleasure in this country. The print depicts the maiden 
trip, on May I, 1876. | 
LENT By THE Museum oF THE City or New York 


RICHARD FLOETHE, contemporary 


HUNT MEET. 1939 
Serigraph 


Lent By THe Weyue GAuiery, New York 


MORNING WORKOUT. 1943 
Serigraph 


Lent sy THE WryHE GALLERY, New York 


ARTHUR BURDETT FROST, 1851-1928 


154-155. Charles B. Lanier, Shooting Pictures by A. B. Frost, (pott- 
folio), Chas. Scribner & Son, New York, 1895. Two of twelve 
lithographs printed in color after Frost. 


SUMMER WOODCOCK 
Gunner and setter. 1224 x 1954 in. 


Lent By RicnHarp Nicuots Co., Boston 


RABBIT SHOOTING 
Gunner, boy, and two dogs. 12% x 19% % in. 
Lent By Ricuarp Nicuots Co., Boston 


FISHERMAN 

Gray and white wash drawing, on brown board. 18 x 2376 in. 
Lower right, A. B. Frost. 

A portrait of Frost, about 1897. 

Museum oF FINE Arts, BosToNn 
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157. 


158. 


159. 


160. 


161. 


162. 


163. 


PRAIRIE CHICKEN SHOOTING 

Two gunners and two dogs. 

Pen and ink drawing. 1414 x 21!% in. (paper). Lower right, 
Ao Be Froese. 


LENT By THE MANNADOos BooxsHuop, NEw York 


QUAIL SHOOTING 
Gunner and dog; leafless trees. 


Pen and ink drawing. 1314x16'% in. (paper). Lower left, 
A. B. Frost. 


LENT By THE Mannapos BooxsHop, New York 


SNIPE SHOOTING 
Gunner, facing; setter and pointer to right. 


Pen and ink drawing. 14°@ x 225@ in. (paper). Lower left, 
A. B. Frost. 


Lent By THE MAaNNaAbDos Booxsnop, New York 


SUMMER WOODCOCK SHOOTING 

Gunner, half concealed in foliage. 

Pen and ink drawing. 13%¢ x 16° in. (paper). Lower right, 
A. B. Frost. 

Drawn for ‘‘Summer Woodcock,” page of illustrated text in 
Shooting Pictures by A. B. Frost, N. Y., 1895. 


LENT By THE Mannapbos BooxsHnop, New York 


THE OPEN FIELD 

Gunner, facing; setter and pointer to left. 

Pen and ink drawing. 133°¢ x 143 in. (paper). Lower right, 
A. B. Frost. 

Drawn for initial vignette in ‘“‘Quail. A Dead Stand,’’ page of 
text in Shooting Pictures by A. B. Frost, N. Y., 1895. 

Lent By THE MANNApDos Booxsuop, New York 


STARTING OUT 


Gunner and setter. 


Pen and ink drawing. 144 x 11% in. (paper). Lower right, 


A. B. Frost. 

Verso: gunner seated, smoking; drawn for initial vignette in 
‘Summer Woodcock,’’ page of text in Shooting Pictures by A. B. 
Frost, N. Y., 1895. 


LENT BY THE MANNADOs BooxsHop, New York 


HARRY GOTTLIEB, contemporary 


WINTER ON THE CREEK 

Serigraph. 

Repr: C. Zigrosser, “‘The Serigraph, A New Medium,”’ Print 
Collector's Quarterly, XXVIII (1941), p. 462. 


Lent By THE WeyHE GALLERY, New York 
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164- 


167. 


168. 


169. 


170. 


171. 


172. 


DONALD CARLISLE GREASON, contemporary 


166. HARVARD FOOTBALL PRACTICE. 1940 

Three drawings, pen and wash. Diagram for an oil, 734 x 10 in.; 
Two studies of a stooping player, 534 x 9 in.; Study of five players, 
54% x 7% in. 


LENT By DoNALD C. GREASON 


RITA HELFOND, contemporary 


POLO PLAYERS 
Serigraph. | 


Lent By THe Wryue GAtiery, New Yor 


EDWARD HOPPER, contemporary 


THE CAT BOAT 
Etching. 


Museum of FINE Arts, Boston 


WILLIAM MORRIS HUNT, 1824-1879 


THE BALL PLAYERS 

Charcoal drawing. 1334 x 197 in. Cimits of drawing). Lower 
left, WMH. 

Study for the oil painting (16 x 24 in.) in the Detroit Institute of 
Arts (repr: Romantic Painting in America, Museum of Modern 
Art, N. Y., 1943, p. 72). 


Musevuo oF Fine Arts, Boston 


G. E. JONES, active in New York and Brooklyn 


CARNIVAL OF WASHINGTON SKATING CLUB, BROOK- 
LYN, February 10th, 1862 

On stone and published by G. E. Jones. Lithograph and printed 
tint, hand colored. 1484 x 20% in. 

Lent By Harry MacNeixtyt BLanp 


MERVIN JULES, contemporary 
A HIT 
Serigraph. : 


Lent By THe Weyue Gatiery, New York 


VICTOR LEAVITT: Lancaster, N. H. 


LEAVITT’S MAP 

With views of the White Mountains, New Hampshire, 1882. 
Wood-engraving. 

Museum oF FINE Arts, Boston 
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173: 


174. 


175. 


176. 


WILLIAM MARSDEN 


173-176. MARSDEN’S AMERICAN FIELD SPORTS; 1857 
Four lithographs, printed in color. 
Museum oF Fine Arts, Boston 


WOODCOCK SHOOTING. CHASSE AUX BECASSES 
“Seek dead.”’ 
Lithographed by H. Clerget & Lafosse. 


SNIPE SHOOTING. CHASSE AUX BECASSINES 
‘“‘Down charge.’’ No. 2. 
Lithographed by Eug. Ciceri & Lafosse. 


PARTRIDGE SHOOTING. CHASSE AUX PERDRIX 


PLATE XVI 
Lo ho.” No.3. 


Lithographed by J. Jacottet & Lafosse. 


QUAIL SHOOTING. CHASSE AUX CAILLES 

“The retrieve.’ The figure at the right is said to be a portrait of 
the sporting book author, Frank Forester CH. W. Herbert). 
Lithographed by Muller & Lafosse. 

Repr: H. T. Peters, America on Stone, Pl. 57. 


JOHN STOCKTON DE MARTELLY, contemporary 


L?i. 


BLUE VALLEY FOX HUNT 
Lithograph. 
Lent ANONYMOUSLY 


MUSIC COVERS 
Boston, Cincinnati, Philadelphia, 1835-1867 


178-183. THE MELLOW HORN, O SWIFT WE GO (drawn by 


184. 


185. 


Champney), CROQUET (drawn by Frizzell), PLEASURES OF 
WINTER, THE BASE BALL FEVER, BASE BALL POLKA (Gn 
color) 

Six lithographs. 


Lent By J. Francis Driscouu . 


LEONARD PYTLAK, contemporary 


NIGHT SKATERS 
Serigraph. 


LENT By THe WeyHE Gatuery, New York 


FISHING CONTEST 
Serigraph. 


LENT By THE WeyYHE GALLERY, NEw Yorxk 
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ROBERT RIGGS, contemporary 


186. THIRD ROUND. 1932 
Lithograph. 


LENT ANONYMOUSLY 


187. POOL 
Lithograph. 


Lent ANONYMOUSLY 


ALBERT ROSENTHAL, 1863-1939 


188. LAWN TENNIS. 1891 
Etching. After F. A. Bridgman. 


Lent By KENNEDY & Company, New Yorxk 


SARONY, MAJOR & KNAPP, New York, 1856-c.1863 


189. UNION PRISONERS AT SALISBURY, N. C. (playing baseball) 


Lithograph, printed in color and hand colored, 1863. Drawn 
from nature by Act. Major Otto Boetticher, 1862. 

Repr: H. T. Peters, America on Stone, Pl. 131. 

Lent ANONYMOUSLY 


CHARLES SHEELER, contemporary 


190. SAILING BOATS 
Lithograph. 


LENT BY THE ADDISON GALLERY, PHILtips ACADEMY, ANDOVER 


LAWRENCE BEALL SMITH, contemporary 


191. THE SKATERS. 1939 
Lithograph. 


Lent ANONYMOUSLY 


YNGVE EDWARD SODERBERG, contemporary 


192. INTO THE VALLEY 
Dry-point. 


LENT By GoopsPEED’s Book Suop, BosToNn 


193. EARLY MORNING 


Surf casting for striped bass. 
Etching and aquatint, printed in color. 
LENT By GoopsPEED’s Book Suop, Boston 
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194. 


195. 


196. 


TAPPAN & BRADFORD, Boston, 1845-c.1853 


SPORTING. 1845 | 

Lithograph with two printed tints. After daguerreotypes by]. A. 
Whipple. 

Three friends of Daniel Webster: Capt. Berry, Alderman Rich, 
Alderman Cary. 

Repr: H. T. Peters, America on Stone, Pl. 4. 

Lent By GoopsPEED’s Boox Suop, Boston 


THOMAS & ENO, New York, 1862-1864 


UNION POND, WILLIAMSBURGH, L. I. 
Lithograph, printed in color. 1676 x 263% in. 
Lent spy Harry MacNertt BLAND 


HARRY WICKEY, contemporary 


CENTRAL PARK 
Etching. 


Museum or Fine Arts, Boston 
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I. THE FISHERMAN GEORGE BELLOWS 
Lent by Mrs. Charles S. Payson 


II. TENNIS AT NEWPORT GEORGE BELLOWS 
Lent by Mrs. George Bellows 
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II. SHOOTING FOR THE BEEF GEORGE CALEB BINGHAM | 
Lent by the Brooklyn Museum 


IV. SKATING THOMAS BIRCH 
Lent Anonymously 
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V. JOHN BIGLEN IN A SINGLE SCULL THOMAS EAKINS 
Lent by the Yale University Art Gallery, Whitney Collections of Sporting Art 


Sc 


VI. BASEBALL PLAYERS PRACTICING : THOMAS EAKINS 
Lent by the Museum of Art, Rhode Island School of Design 
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VII. CENTRAL PARK: WINTER WILLIAM JAMES GLACKENS 
Lent by the Metropolitan Museum of Art 


VIII. RAIL SHOOTING J. N. HESS 
Lent by Victor D. Spark 
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IX. PITCHING QUOITS WINSLOW HOMER 
Lent by the Fogg Museum of Art 


X. TROUT FISHING, LAKE ST. JOHN WINSLOW HOMER 


Museum of Fine Arts, Boston 


XI. GROUND SWELL EDWARD HOPPER 
Lent by the Corcoran Gallery of Art 


XII. DUCK SHOOTING ARTHUR FITZWILLIAM TAIT 
Lent by Carroll S. Tyson 


[ 38 | 


XIII. SELF-PORTRAIT EDWARD TROYE 
Lent by the Yale University Art Gallery 


Whitney Collections of Sporting Art 


XIV. HARNESS RACES, DANBURY FAIR, CONNECTICUT MAHONRI M. YOUNG 
Lent by the C. W. Kraushaar Art Galleries 


( o2eJ 


XV. THE YACHT SQUADRON AT NEWPORT CURRIER & IVES 


Museum of Fine Arts, Boston 


XVI. PARTRIDGE SHOOTING MARSDEN’S AMERICAN FIELD SPORTS 


Museum of Fine Arts, Boston 
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